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Sixteenth Notes

(see footnote)

~ ™

Z— i 231

1
) Iy - l | R W —=——" | — 1
20151 [ ] I I % —| 1 ; ;
2 {5 } ] o  ——
— e e — ] —
ﬁ l_ G TN
S e — o
jd’"y' T e — 1 ot e — b e m——— RS
ﬁ IR p— ! e I sy —
& 1 1 1 ) s ] { I:j ll ; } ;A‘ .;
\;)U 1 ) S —4 \/‘,
| .
\;)u 3t E 1 ¥ L .=‘ 1
p [ ﬁ —~ . »
Y T ¥ £ 1 bl? 1 7 ) Y — ——
J(ﬂv ! | w— | ¥ 1’4 L 1 1 1 1 ,il
| L
0 g
| . )
P s eme— = ——— =— —F—
%‘y | 1 T T | 4
J—n— = F# ;F = Y =
| "0 . 1
e _— ' = ——
[I) .
0 W e
ﬁ Lﬁ Ti., —F %:
S==S=t=Sa=: ESE=SSsESEES
EcE == S==s = ; ==
Y] ! r
Accompaniment Rhythms
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Number 1is a rhythmic exercise. Play both lines and compare.

Rubank Elem.Meth. 392 -393

Notice that any eighth note may be replaced by two sixteenths. Invent some rhythmic patterns of

[your own.
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